
As Fernand Braudel points out, in the Early Modern period,
credit as such was ubiquitous, at least if one accounts for the way
transactions were undertaken amongst merchants in very specific
networks. However, money markets took a bit of time to develop,
and their expansion was uneven across Europe, as finance implied
radically new ways of understanding value. Braudel points to a
north-western dispersion of financial practises in the Early Modern
period, beginning around the thirteenth century. “As time went
on,” he writes, “the money market moved towards Holland, and
later London.”1 Regarding the development of money markets,
“[w]hat was universal […] was the emergence of people willing to
advance funds, and of networks of money lenders […]. Every time
we come across any information about this, usury appears to be
alive and well; and this was true of every civilization in the world”
(ibid.). The uneven development of money markets – and the fi-
nancial instruments and know-how that accompany them – also
comes with different attitudes about what constitutes economic
value. In what follows, I will suggest that literary texts are partic-
ularly relevant for economic history precisely because they empha-
size economic value as a social negotiation. Literary texts may or

1 Fernand Braudel, The Perspective of the World, trans. S. Reynolds, Berkeley, CA, 1992,
p. 51.
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may not portray the past in a way that historians would view as re-
alistic, but they often represent conflicting cultural perceptions of fi-
nance, and these attitudes are tied to the development of money
markets as well as to the willingness to participate that Braudel em-
phasizes.

Two of the most canonical Early Modern British authors, William
Shakespeare and Daniel Defoe, produced works that are replete with
financial themes. Both refer extensively to contemporary credit mech-
anisms and for this reason reflect cultural anxieties about, and a fas-
cination with, the rise of finance as a dominate way of producing
value. Indeed, in literary criticism, we often discuss a difference be-
tween price and value in order to illuminate this anxiety.2 What is
important here is that the price of something is often not the same as
how it is valued in social terms, and this is often reflected in disparag-
ing remarks about the dominance of credit and increasing prevalence
of money markets. Interestingly, Braudel’s seminal three-volume
study, which carries the English title The Wheels of Commerce, contains
17 references to Defoe on credit but none on Shakespeare. This short
paper will discuss the way paper credit is represented in a key work
of Shakespeare (which contrasts greatly to that of Defoe) to illuminate
the importance of ideological changes in Britain, a transformation
often discussed in terms of a north-western dispersion of finance and
money markets, and which is connected to what historians have
called the “financial revolution”.3

Shakespeare’s The Merchant of Venice, first performed in 1605, fea-
tures a nobleman who defaults on a loan offered by a merchant, Shy-
lock. The play – which is anti-Semitic in its representation of the
Jewish money-lender – contrasts different attitudes towards credit and
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2 See for example Jill Mann, “Price and Value in Sir Gawain and the Green Knight”, in
Essays in Criticism, vol. 36, no. 4, 1986, pp. 294-318, p. 294; also Richard Godden, “Labour
Without Value, Language at a Price: Toward a Narrative Poetics for the Financial Turn”,
in M. Seybold and M. Chihara (eds.), The Routledge Companion to Literature and Eco-
nomics, London, 2018, pp. 50-63, p. 50.
3 P.G.M. Dickson, The Financial Revolution in England: A Study in the Development of Public
Credit, 1688-1756, London, 1967, p. 11.



usury, and it suggests that southern developments in banking and fi-
nance were distrusted by Early Modern English people. Just over a
century later, Defoe would publish multiple texts, both fictional and
non-fictional, on how to manage credit, works which take for granted
the prevalence of practices represented as being a problem in Shake-
speare’s play.4 What happens to attitudes about finance in the century
spanning Shakespeare and Defoe? There is an ideological sea change
between the works of these authors, and yet in both we observe how
doctrines, practices, and know-how about finance and accounting are
present. By examining literary texts, which are invested more in rep-
resenting a play of social perspectives than they are in portraying facts
or actualities, one observes that it is also an attitude toward finance
and paper credit that spreads to the Northwest.

The British financial revolution took place in the late seventeenth
and early eighteenth centuries in the general aftermath of the Glori-
ous Revolution of 1688, much later than the development of money
markets in Italy and Holland. The Exchange Bank of Amsterdam,
which issued paper notes, would eventually be supplanted in terms
of its influence by the Bank of England in the eighteenth and nine-
teenth centuries. What was significant about the Bank of England
was that it was – from its establishment in 1694 – a private company
backed by the Parliament. It coined its credit into paper money to
solve the state’s money shortage problem as well as to raise money
for war by servicing a national debt through the issuing of credit
contracts (combining the state bond with the bill of exchange) that
functioned as money because they were endlessly transferable.5 By
1760, the Bank of England serviced about 70 percent of the British
national debt, but this institution took time and political negotiation
to develop.6 In the first decades after the Bank was established,
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4 See, for example, Daniel Defoe’s The Compleat English Tradesman ([1726], Glouster
1987).
5 Geoffrey Ingham, The Nature of Money, Cambridge, UK, 2004, p. 129; Christine Desan,
Making Money: Coin, Currency, and the Coming of Capitalism, Oxford, UK, 2014, p. 319.
6 J.H. Clapham, The Bank of England: A History, vol. 1, Cambridge, UK, 1945, p. 103.



Defoe played a role in arguing in favour of English public credit in
his 1710 An Essay Upon Public Credit, and these arguments promoting
a credit system inform his fictional writings as well.7 Robinson Crusoe,
published in 1719, puts paper (in particular, in the form of an ac-
counting ledger) in the centre of the early part of narrative.8 Through
texts we would now call both fictional and non-fictional, Defoe
worked out why credit as a form of accounting underlying the paper
contract can be rendered trustworthy, and he helped his readers to
understand this, too.

In his 1726 non-fiction work, The Compleat English Tradesman, the
merchant is elevated to the status of the gentleman, which would
have been offensive to some readers still in the middle of the eigh-
teenth century, as credit and money markets were seen as threaten-
ing to aristocratic ideology. This text is a fascinating one, as it focuses
on behaviour and reputation (132), offering advice on when to marry
(93), how to deal with bankruptcy (53), and which pleasures are ac-
ceptable (81). Most importantly, the manual teaches the reader how
to behave. Well-managed credit, which by the 1720s is essential for
trade, is ultimately more important than what is actually produced,
and the paper accounting ledger is fundamental to the tradesman’s
conduct. Defoe, reflecting an attitude supportive of the development
of paper credit in particular, is often read and cited by historians
such as Braudel for the reason that he emphasizes the know-how of
finance. We will not linger on Defoe’s works here, as his affinity with
well-managed credit is already well documented; rather, we will
compare this relative ease of integrating credit and markets into so-
cial contexts to a period in Britain in which this integration was far
from smooth.

To get a sense of cultural attitudes over 100 years before, one
might compare positive attitudes toward well-managed credit in
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7 See Valerie Hamilton and Martin Parker, Daniel Defoe and the Bank of England: The Dark
Arts of Projectors, Winchester, 2016, p. 1 ff.
8 Daniel Defoe, Robinson Crusoe ([1719], Oxford, UK, 2008), pp. 57-58; Natalie Roxburgh,
Representing Public Credit: Credible Commitment, Fiction, and the Rise of the Financial Sub-
ject, London, 2016, p. 49 ff.



Defoe’s writings to Shakespeare’s The Merchant of Venice, whose plot
is well known. Antonio, a gentleman who does not even know the
whereabouts of his own ships (his assets) on the seas, requires cap-
ital, and he takes out a loan from Shylock to help his friend Bassanio
court Portia, an heiress. Antonio defaults on the loan and, as per
their agreement, Shylock demands a pound of his flesh. To save him,
Portia dresses up as a lawyer and intervenes through the law. In the
end, Shylock cannot collect the pound of flesh because nowhere in
the contract does it state that he can also collect blood. This impos-
sibility renders Shylock’s case null, and he is driven from the town.
In other words, he is not able to enforce the contract, and his capital –
along with his social standing – is nullified.

This play is correctly read by literary critics as reflecting anti-
Semitic and anti-finance views.9 It is worth pointing out that the play
nonetheless contains information on how finance works. Unlike
some contemporaries who saw finance as a sort of mischievous
alchemy since it creates value out of nothing, this play describes the
paper credit contract that is backed by the law, which was already
having an impact on the English state. It is important to note here
that financial paper is not mere paper; rather, it is paper backed by
legal contract, and contracts are formed by negotiations. Paper credit
is the culmination of a negotiation, an abstraction that entices one
to forget the social manoeuvring required. The Merchant of Venice
captures this negotiation well, and it shows what happens to finan-
cial capital when it is not possible to legally enforce a contract.

First, the play contrasts Bassanio and Antonio in terms of cred-
itworthiness. Bassanio admits: “I have disabled mine estate / By
something showing a more swelling port / Than my faint means
would grant continuance” (1.1.123-126).10 While his capital invest-
ments are less easy to quantify, Antonio nonetheless has a more
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10 William Shakespeare, The Merchant of Venice ([1600] Oxford, UK, 1993).



promising capacity to repay. He tells Bassanio: “Thou know’st that
all my fortunes are at sea / Neither have I money nor commodity /
To raise a present sum. / Therefore go forth – / Try what my credit
can in Venice do” (1.1.177-80). So, from this very early exchange, we
already get a glimpse of what Craig Muldrew calls a culture of
credit, even though this culture is more limited than it would be later
in the eighteenth century when Defoe was writing. Muldrew argues
that eighteenth-century financial practice entailed “a reordering of
notions of community relations towards a highly mobile and circu-
lating language of judgment.”11 Antonio represents an aristocratic
value system; the amount of capital he has to his name is question-
able, but, in terms of his reputation, he is nonetheless creditworthy.

What we do not yet observe here, and what we find all over
Defoe’s oeuvre, is what Margot C. Finn calls the character of credit.
That is to say, a notion of trust that comes from a character’s be-
haviour is not present. Finn, looking at the 1770s, writes: “While
early modern debt relations had been predicated on conceptions of
mutual trust, modern consumer credit was shaped most decisively
by notions of personal character. [...] Perceptions of personal worth,
in turn, registered the successful use of goods and services obtained
on credit to construct creditworthy characters. Credit thus reflected
character, but also constituted it.”12 Shylock, who holds a grudge
against Antonio for the latter’s opinion on usury, nonetheless care-
fully assesses his financial risk by stating that “Antonio is a good
man” (1.3.12). Here, it is important to mention that he does not mean
Antonio is virtuous or has a virtuous character, which is what the
gentleman or gentlewoman audience member would assume. The
meaning is inherently economic: Shylock trusts that he will get a re-
turn on his investment because of Antonio’s status. Shylock says:
“My meaning in saying he is a good man is to have you understand
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Cambridge, UK, 2003, p. 19.



me that he is sufficient” (1.3.15-16). He then goes on to lists Antonio’s
probable assets (1.3.17-26). These include ships in Tripoli, the Indies,
Mexico, England, and elsewhere. “There be land rats and water rats,
water thieves and land thieves – I mean pirates – and then there is
the peril of waters, winds, and rocks. The man is, notwithstanding,
sufficient. Three thousand ducats; I think I may take his bond”
(1.3.22-26). Here, in non-eloquent language (compared to the high
register of the aristocratic characters), we witness Shylock undertak-
ing an in-depth assessment of his own risk. But this is not through
an idea of character, which – as both Muldrew and Finn point out –
is an eighteenth-century phenomenon.

Furthermore, while The Merchant of Venice examines what is re-
quired to establish a credit relationship, it also reveals different ideas
about money lending, and thus different moral economies, to use a
term made famous by E.P. Thompson.13 Shylock’s moral economy
is much closer to the world Defoe was writing into being whereas
Antonio and Bassanio share the moral economy of aristocratic com-
munities. Bassanio tellingly tries to get Shylock to dine with them,
which can be interpreted as a gesture of friendship. This, however,
contradicts the money-lending practice in which people participate
not out of disinterested friendship but rather because of the possi-
bility of profiting through an interest-bearing loan. In fact, the rejec-
tion of the dinner invitation is a telling part of how credit relations
work: Moneylending is not based on communal obligation. Rather,
it is grounded on an idea of mutual self-interest and a system of con-
tract and law that ensures that everyone plays by a fair set of rules.
In fact, Shylock hates Antonio because “[h]e lends out money gratis
and brings down / [t]he rate of usance here with us in Venice”
(1.3.41-2). In other words, Antonio lends money to his friends with-
out interest, which complicates the market for credit of people look-
ing out for themselves in terms of financial interest. This is where
the grudge comes from between the two characters. It is, after all,
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Antonio’s deep friendship with Bassanio that leads him to take out
a loan in the first place: “I neither lend nor borrow / By taking nor
by giving of excess, / Yet to supply the ripe wants of my friend / I’ll
break a custom” (1.3.58-61).

The clash between these social perspectives allows Shakespeare
to teach the audience a bit about conflicting attitudes towards fi-
nance in his time, attitudes that often entail unfair anti-Semitic
stereotypes. Shylock refers to a time in the past when Antonio had
berated him for usury. They have a debate over Biblical precedent
for making resources breed and have very different views of the
Book of Genesis. Antonio thinks, for example, the domestication of
animals is God’s work whereas Shylock thinks it is man’s, and
breeding livestock is compared to compelling money to breed (p.
122). Despite the clear anti-Semitic reading that this passage encour-
ages, we should note here that it is Antonio, and not Shylock, who
suggests that the loan is actually between enemies rather than
friends. “If thou wilt lend this money, lend it not / As to thy friends;
for when did friendship take / A breed for barren metal of his
friend? / But lend it rather to thine enemy / Who, if he break, thou
mayest with better face / Exact the penalty” (1.3.128-33). This enmity
is where the pound of flesh as interest derives, and this deviates
from normal financial practice because it signifies revenge rather
than gain from contractual lending in the form of interest. Further,
this reference to flesh, including blood, was a common metaphor in
mercantilist doctrine, and thus it gestures towards contemporary
balance of trade arguments rather than capital produced through
the interest-bearing contract.14

While it is certainly true that The Merchant of Venice, unlike Defoe
in the 1720s, contains an attitude very sceptical about credit in the
form of paper contract, I would like to propose here that the six-
teenth-century England Shakespeare observed was already very
much transformed by credit transactions facilitated by paper. Robert
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Brenner argues that most feudal lords transformed their households
in order to make them more profitable, and by the end of the six-
teenth century, there were very few feudal lords who did not engage
in financial practice, and this also entailed a new form of state.15

When we examine The Merchant of Venice not only through its ideol-
ogy but also through its representation of the doctrines, practices,
and know-how about finance and accounting, we see that the dis-
persion of finance from the South had already started to take hold.

While certain aspects of what is represented in Shakespeare’s
play do not hold up with actual practice, it nonetheless captures the
social negotiation. The credit contract within the play works through
a logic that will allow paper credit to flourish – and even become
money – in Defoe’s time: through trust that the loan will be repaid,
and that the terms of the paper contract will be fulfilled. This re-
quires infrastructural change, however, and the trust in the institu-
tions backing credit contracts, such as the Bank of England. But, even
in Defoe’s time, attitudes toward finance were still very diverse, as
there was still a very entrenched moral economy that sought to
argue that gaining interest on a loan was against the principles of
community. One observes this in many conservative texts written
over the course of the eighteenth century. Shakespeare was invested
in describing this great clash, as he saw the new form of state de-
scribed by Brenner coming into being.

At the same time, Shakespeare’s play asks us to imagine paper
credit as a personal negotiation. This will change by the eighteenth
century, when paper credit becomes paper money, and trust is vir-
tualized. While Bank of England notes did not circulate much out-
side of the British Isles, their technological attributes influenced
global commercial trade. These paper contracts – bills of exchange
mixed with government bonds – formed what Christine Desan has
called a “fiat loop” insofar as the government began to accept their
own credit instruments in the form of tax payments (319). These debt
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instruments issued by the state become money through the rise of
public credit, finance and money markets becoming not only accept-
able but also increasingly necessary. The character of Shylock would
begin to disappear by the time the Compleat English Tradesman was
drafted because of the institutional changes outlined in Desan’s
book. These changes, however, tellingly require people to behave
with a character worthy of the credit transaction. The price versus
value distinction may persist into the following centuries, but how
to pay for things becomes less of a question as the credit contract be-
comes solidly embedded within state institutions, thus depersonal-
izing and virtualizing money: the very opposite of a pound of flesh.

NATALIE ROXBURGH

190 THE JOURNAL OF EUROPEAN ECONOMIC HISTORY



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

    /BGR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>
    /GRE <>

    /HRV (Za stvaranje Adobe PDF dokumenata najpogodnijih za visokokvalitetni ispis prije tiskanja koristite ove postavke.  Stvoreni PDF dokumenti mogu se otvoriti Acrobat i Adobe Reader 5.0 i kasnijim verzijama.)
    /HUN <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SKY <>
    /SLV <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice




